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Amanda Muggleton & James Millar

•A Naughty Christmas

Swing in Style & Br onwyn Sullivan 
•New Year s Eve Masked Ball

at

Teatro Vivaldi

Some dates still available for Christmas

Lunches, Dinners and Cocktail Parties
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ARTS & ENTERTAINMENT

Tuned to
the power
of three

The Milford Trio’s passion for
Schubert, Mendelssohn and
Beethoven is striking a chord
with audiences, as
Bernadette Cruise reports

SOMEWHERE between the profes-
sional circuit and the realm of
student endeavour lies another layer
of artistic expression in which to

explore the miraculous world of chamber
music.

Within this layer, the members of the
Milford Trio — Gillian Bailey-Graham
(violin), Megan Taylor (cello) and Jennifer
Corvini (piano) are steadily gaining the
exposure necessary to build a solid repu-
tation. Possessing the necessary assets —
violin, cello, piano and 30 working fingers —
the trio has marshalled enough time outside
teaching and the domestic round to make
regular rehearsal a top priority.

‘‘Initially, Gillian and I both lived in
Lambton, a suburb of Newcastle,’’ Corvini
explains. ‘‘We came together at exam times
when Gillian asked me to play for her violin
students.

‘‘At that early stage, we weren’t consider-

ing building up a duo; but later, we were
tempted to expand into a piano trio —
particularly when Megan showed a strong
interest.’’

Taylor interjects energetically: ‘‘It’s not
often that you find three people who are able
to put the time in or who are capable of
working as a piano trio.’’

All three gifted players began to speak with
one voice in explaining how the title of their
trio was found. ‘‘Well, we were looking for a
name but nobody wanted to use their own
name. The idea of an English trio — perhaps

called after a town — such as the Wexford
Trio — was floated. We had all heard of a
body of water called The Milford Sound and
were struck by the humour of appropriating
this name. The next thing we knew, we were
the Milford Trio.

The nature and conditions imposed by the
form of a piano trio were then to be
explored. In a sense, it is quite a different
kettle of fish to the string quartet which is
ideally a harmonious team whose goal is a
seemless blend; the piano trio is a collection

of individuals. A further consideration is that
most of the great works for this genre were
written by composers who were themselves
pianists — Mozart, Beethoven, Ravel — so
that the pianist is most likely to bear the
weight of the composer’s vision.

‘‘That is born out in fact,’’ agrees Corvini,
‘‘particularly in the 19th century, when the
piano came into its own.’’

The trio has had a successful year,
including an appearance in September at
Government House when the Klavier Music

LEMON
FRESH: Crispin
Akerman’s
Turkish mixing
bowl and
lemons (oil on
linen) is a
respite from
the frenetic
consumerism
and stress
which
characterises
contemporary
life.

Fragile beauty unfolds

SONIA BARRON

Review

Still life — new life, by Crispin Akerman, at
Beaver Galleries, Deakin, until Monday.

JUDGING by the number of sold stickers
only a few days after the opening,
Crispin Akerman has obviously, yet
again, captured an enthusiastic Can-

berra audience for his still-life paintings. His
repertoire of props, fruit or flowers with a
simple bowls or pot, continues.

What is new in these works is the
increased use of a white drapery, previously
confined to the table on which his objects
are set.

In a number of paintings he depicts the
white lily, a potential symbol of purity in
Christian iconography, which may or may
not be significant.

In Bath and lilies, the fragile beauty of the
flowers is enhanced in contrast with the
coarser brown texture of an old hip bath
which serves as a container.

In Western art the still life came into its
own as a genre in the late 17th century,
notably in the Netherlands — including the
so-called vanitas painting — and in Spain,
and has been described as having its roots in
classical traditions of illusionistic realism.

It is from these early beginnings that
Akerman has drawn.

He has focused on the basic constituents

of flowers or fruit with objects on a table
which define a still life. If there are any
allusions to the vanity of earthly pleasures
which preoccupied many early painters,
they are overwhelmingly subsumed by the
obvious pleasure he takes in painting simple
and ordinary things.

His choice of the lily and, possibly, in Red
dress and irises, in which a dress is flung
across a chair to convey a sense of absence,
is as close as he comes to vanitas painting.

What appears more characteristic of Aker-
man’s intention can be appreciated in the
lovely Turkish mixing bowl and lemons. The
deceptive simplicity of his compositions of
accessible objects with the subtle textural
contrast, between the folds of the common-
place drapery, the bowl and the gloss of the
lemons, proves a respite from the frenetic
consumerism and stress which characterises
contemporary life.

Dancing to a fresh and funky beat
TUGGERANONG Arts Centre’s Fresh

Funk dance program hits the Erin-
dale Theatre next week with its

biggest show ever, entitled Time Will Tell.
The year is 2075 and the world of the

future is a very different place. Dance,
which once was classified as a simple
diversion, is now an essential tool of life
and communication.

Everything revolves around movement.

Those who cannot partake in this sacred
activity are outcast from all good society.

The heroes are the Fresh Funk 4. Young
funky people from this future time, the
Fresh Funk 4 have discovered a time
capsule which contains ancient artefacts
representing important historical
moments in dance. In order to under-
stand these contents, the mission of the
Fresh Funk 4 is to explore the way that

dance has changed through the ages, and
the different elements of time that have
impacted on dance.

Featuring over 300 dancers, Time Will
Tell is the biggest Fresh Funk dance show
ever.

■ Time Will Tell, at Erindale Theatre,
McBryde Crescent, Wanniassa, December
16-17, at 5pm and 8pm. Tickets: $18/$15.
Bookings: 6293 1443.


